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A　Sty1まst二ic　Ana1ysis　of　O。　亙⑧阜㌘y1s　l1Chatt主早q1．Efξさct
　　　　　　　　　　　　　　一一一in　t§r皿S　Of　the　－1tenOr1■
Ku㎜i長o　YOSRIOKA
　　　　　0，　Henry　produc⑧d　双early　three　hundred　pieces　of　short
stories　at　the　turn　of　the　（：entury．　　His　works　have　been
enjoying　conξtan文　poPuユarity　a湿ong　generaユ　readers．　　They　were
first　pubユished　in　p◎puユar　皿aqazines，　and　won　a　great　nu醐ber　of
readers．　S．ince　1903，　O．　Henry　had　contributed1＝o　The　New　York
旦型。　the　larg㊧st　paper　ユn　A㎜erユca　then．　whユch　attaユned
’a　circu］一ation　o董　about　ha1f　a　脳i1ユion．　　O．　厳enryl　s　stories　have
aユs？　been　fa瓜二iユiar　overse函s；　they　have　been　wideユy　apprecゴated
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　＝1，in　Engユand・　9er㎜any・　USSR・　Japan・　蟄nd服anヅother　countries・
　　　　　Ho舵v⑧r．uterarycritics．aft⑧r枇e対seo牟the1．1ite蝸ry
short　story，lI　start⑧d　to　d⑧grade　O．　Renry，　6nd　exc1uded　his
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　2short　stories　fro皿　canonized　1i1＝erature．　　〕＝n　spite　of，their
cons亡ant　poPu1ar立交y，　O．　Henry1s　wor皮s　are　presenセユy　rated
aestheticauy．鮒inor．
　　　　　Yet　th⑧　fact　re㎜ains　一ヒhat　popu！ar　readers　high工y　appreciate
O．　Henryl　s　s1：ories，　and　the　very　fact　shouユd　not　be　neqユ陰cted　主f
one　榊ishes　to　hoユd　fa二ir　to　the　author．　　Thanks　to　th⑧　adv＆nce　二in
se皿iotics，　Marxist　criticis㎜　and　so　on，　we－are　皿ow　aw＆望e　that
a㊧s†hetic　va1ue　is　not　the　objective，　absσユute　va工ue，　but　a
va1ue　deter皿ined　by　the　insti†ut＝二io狐a工　criteria　of　the
author　i　tat　ive　ユi　t　erary　pubユi　c．　　Rven　i　f　0。　宜enry　I　s　works　are
reqarded　as　of　ユ三ttユe　I1aesthet　ic　II　vaユue　by’the　authority，　it
dOeS　nO文　狐ean　they　are　Of　nO　Vaユue　訟t　a斗ユ・
　　　　　It　iS　Onr　inten†iOn　tO　eXpユOre　蟹n　aユternatiVe　Va］一ue　SO　aS
to　exp1ain　the　popuユar　appea1　of　O．　Henry．　　工n　order　セo　do　so，
iti・．n㏄鍋・a命toexp■i・atewhatkindofeffe・t也ewo・k・
producさd　on　reader　s．　　The　p皿esent　paper　a尤te㎜pt　s　t　o　t　hrow　a
ユユght　◎n　1＝he　pr◎cess　◎奮　ordinaメy　reading一一一the　read二ing
acco㎜pユユshed　by　the　■．r⑧ad＠r1I　rather　than　the　IIcrit　ic11一一一〇f　O．
　　　　　　　　　　　　　　　　　　　　　3汐enry　l　s　short　stor三es．
☆　　　☆　　　☆
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　　　　　One　o　f　セhe　most　pro㎜inent　i皿pr⑧ssi　ons　O．．Henry1s　wr　i　t　i　ngs
convey　is　that　of　casua五　セa1k．　　The　reader，　1in　reading　0．
脆皿ry1sstories。麦ee1sasifheorshe．were1isten加gtoa
friend　taユking　to　hi㎜．　P．　L．　Pat†ee，　who　co脳piled　a　h立story　of
the　A㎜erican　shor丈　s1＝ory，　9ives　attent　ion　to　O．　Henry　l　s
’’chatti舵ss1’and　I’hisfa跳niaritywiththereader．1I・工nthe
words　　◎f　Pat　t　ee：
To　read　hi皿［O・　Renry］　is　at　ti皿e亨　aユ跳ost　to　feeユ　his
phys　i　cal　presence．　He　sユaps　you　on　t　hε　sho泌ユder，　asks
your　advi　ce　on　po　i　nt　s　o　f　gra皿唖ar　and　t　he　wordi　nq　o　f
qu杭ati㎝s・・ndWu・an・丑㎜・・th…　hi・ユ・ughwh・皿h・
springs　his　finaユ　ending．
　　　　　B．　M．　冠jxenbau㎜，　a　Russian　for皿alist，　a1so　states，　lI0．
舵n・y皿oreofteムthanhotente鵬into・onve・sat真㎝withhis
r餉der．。、conductingthestorynot　fro㎜thestandpoi耐ofan　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　1■5i蛆persona］・　co皿狐entator　亨ut　fro跳　that　of　his　own　person・　　　　工n
fact，　one　Can　hardユy　read　O．　Henryls　short　stlories　without
evoking　in　oneself　an　inner　attitude　of　ユistening　to　the　talk　of
・f・i・・d・・…　id㎝tlyth・ti〕・・五蛆。…　舵d1…　t一・q・gt・th・
above　crit工cs．
　　　　　I　n　the　fo　l　lowi　ng　seqt　i　ons，　1＝he　■一chat1二i　ng　ll　e　f　fect　t　hat　0．
Hen㌘yl　s　stgries　create　shall　be　anaユyzed－　　It　立s　assu皿ed　that　O．
Henryl　s　sty］一is1＝ic　eユe搬ents，　or　overt　lingulistic　features　of　O．
Renryl　s　texts，　are　responsib工e　for　the　effec1＝．　The　anaユysis
owes　皿uch　to　the　findings　of　so－caユユed　London　School　of
sociohng山stics．
工I
　　　　　Accord亘nq　to　M．　A．　K．　Haユユ亘day，　工anguaqe　and　亡he　context　o董
situation　＆re　closely　re1a1：ed　to　each　other．　　Situa1＝ionaユ
factors　deter㎜ine　the　nature　and　the　variety　Of　the　ユangは＆ge
e㎜p工oyed，　whi　le　the　ユanguaqe　at　use　r釜flec1＝s　the　surround主ng
social　reality．　Thus　langu－age　and　its　reユevan1＝　soc主aユ　context
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　6shouユd　be　considered　as　a　whoユe．
　　　　　工t　is　1＝rue　that　artistic　ユanquaqe　of　fiction　shou1d　be
trea1：ed　separate1y　fro独　ordinary，　everyday　language．　　V．　N．
Vo1o§inov　has　皿ade　a　d立stinction　between　the　1anguage　of
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everyday　ユ主vまng　and　t　hat　of　poet　ry．　and　presented　character　i　st　i．c
　　　　　　　　　　　　　　7hature　oξ　each．　　But　セhe　王anguage　of　poetry　主nevi定ab1y　depends
on　the　1ang似age　of　everyday　1二iv支ng　in　greater　or　1esser　d優qree．
Singe　O。．　Henry1s　stories　create　effects　on　the　reader　jus亡　8s
the　］一anguage　of　everyday　conversaたion　does　on　the　ユistener，　it
i　s　p⑧rt　inen文　定o　study　the　ユanguaqe　O．　Henry　e皿p1oys　in　reユat　ion
to　the　re1evant　situat　ion．
　　　　Ha］一1iday　refers　to　IIthe　configurati’on　of　se皿an1＝ic　resourqes
t　hat　th⑧　㎜③mber　o　f　l　a　cuユture　typ　i　ca11y　assoc　i・ates　wi　t　h　a
s　i　tlユat　i◎n　セype■1by　t　he　ter㎜　11regi　ster．ll　The　regi　st　er　1i　s
deter㎜ined　by　the　foユ1owing　thfee　di皿ensions一一一na湿eユy，　．I　f　ieユd■I，
ll　tenor　II　a耳d　11㎜ode11．　　They　are，　each　in　other　words，　the　soc立aユ
ac1：ivity　in　a　settinq　（incユuding　the　subject一皿atter），　1：he　roユe
re1aセi　onsh立ps　i　nvo1ved，　and　t　he　channe1　o　f　co独皿泄ni〔：at主on　けhe
皿ed1i　u遜　adopt⑧d）。　　Each　feature　◎f　the　sユtuat　i　on　respect　iveユy
deter皿ines　Ilfunctiona1II，　一ミinterpersona工1．，　and　lltextua111
co狐po皿en1＝s　of　the　ユangαag台一一一the　three　fu皿ct　iona1　components　of
the　se皿antic　syste㎜．　The　three　di皿ens二ions　of　the　situation　are
interreユated，　and　so　are　そhe　funct　iona1　co皿ponents　of－the
　　　　　　　　　　　　　　　　　81加g山・廿・・Y・te㎜：
　　　　　Using　thi　s　framewOrk．　one　cou1d　exp1ain　th⑧　跳♀chanis皿　of
the　I．chattingl1effect　of　O・　Henryl　s　s1：ories　as　fo11ows：　　That
one　finds　O．’Renryls　stOr立es　chatty　a皿d　fa㎜i1iar，　㎜eans　that　one
figはres　the　discourse　of．O。　亙enry，s　stories　reユevant　to　a
casuaユ，　ta1king　register．　　工n　respect　of　the　tenor，　for
instance．　the　reader　of　O．　Henry　l　s　short　stor主es　takes　れ◎t　ice’．of
casua工　interpersona1　co跳ponents　in　th⑧　text，　and　re1ates’the
d立scour　se　t　o　a　casu－aユ、　reユaxed　1＝en◎r．　　We　sha11　ユi独主t　◎u㌘
present　貧na1ysi　s　t　o　t　he　aspect　o　f　t　enor，　t　hough　i　t－i　s　cユoseユy
re1ated　to　th⑧　oth⑧r　tw◎　aspects．　　｛For　exa独pユe，　1＝he　－reユ禽t　ion　to
an　ora1－aura1　馳ode　i　s　evi　d⑧nt．）
エエエ
　　　　舵re1猷us跳a固i鵬so鵬interperso胴ユ董鍋tu陀sinセhe
1a江guage　O．　Henry　e風p1oys．　　F二irst　of　a1ユ，　0．　Henry　favors　the
first　perso虹　篶arだati◎n．　　A　ユarge　au汲ber　o奮　O．　Hen㌘y1s　stories
a鵬附廿桐nwi曲I．工I’sandI’you’’s，並partね11y．　The鵬eof
f並Sta耐S艶0ndp艶SOnpで◎皿◎u鵬d並eCt1y馳醐eStS脾蝸O鵬工
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interact　ion　beセwee篶　亡he　addressεr　and　th＠　addresse⑧’　whiユe　the
third　person　pr◎nou犯，　as　weユユ　as　ord：inary　no泄ns，　refers　to　aa
objective　situation　separate　fro汲　the　ti㎜e－space　of　the　ac亡　of
CO㎜馳uniCat　i0Ω．
　　　　　Ha1ユiday　皿akes　a　dist　inct　ion　between　first　and　sec◎nd
P…㎝㎝曲⑧gn・ha・da・dthi・dp…㎝㎝thさ砒h…　H・
states＝　Whi1e　・la　th二ird　person　for㎜’typica1ユy　refers
anaphorica11y　to　a　preceding　ite皿　in　the　text，II　first　and　s壱qond
person　for皿s　refer　1：o　llthe　speech　roユes　of　speaker　室nd　h§arer．II
That　is，　the　tradit立◎na1　cateqory　of　first　and　second　person，
wh二ich　Ha11iday　ca］一1s　lI　speech　ro1e11，　is　that　of　the　Ilp⑧rsOns
defined　by　the二ir　ro1es　立n　the　co皿munication　process．I1　　110ther
roユesIl　or　third　person　refer　to　a互1　other　reユevan1＝　ent　it　ies．　　工n
su皿，　11speech　ro1esI11＝y倉ica11y　refer　to　the　context　of　situation
l1眺。Ph。。i。。uyll；ll．th。。。。1。。l1搬・ypi。。ユ1yl1帥。ph。。i．ll．9
　　　　　The　fはnct　ion　of　thg　first　and　th⑧　second　person　pronouns　is
㎜ade　c1ear　iR　重㎜i1e　Benveniste1s　discuss立on．　　Accordinq　to
l≡…enveaiste．　amoなg　so－c萱ユ1陰d　persona工　pronouns．　the　麦irst　♀nd　尤he
second　person　pronouns　a1one　are　proPerユy　ca1ユed　11p⑧rson亭11I
pr◎n◎以ns；　the　third　person　pronoun　ess⑧nciaユ1y　ユacks．Personaユ
naセ甘re．　Benveni　st　e　set　s　fort　h　t　he　fact　that　I1工Il　and　－I　you　I1don　I　t
have　per皿a早ent　and　ob5ect　ive　re　ferent　or，lI　obj　ect1■．　　What　11工1I　and
11you－11refert◎至s池e．1i鵬tancedediscoursI’、or11thedisc舵te
and　aユways　uniq泄e　acts’1＝hrouqh　wh主ch　蛙　二is　actaaユized　主at◎
幽．■一　Theref◎re　11工■1　is　defined　as　the　11person　wh◎　stateg　in
the　present　instance　de　discours　conta＝ining　the　1inguistic
　　　　　　　　　　　I110ent　ity　1工1．　　　　　11工■1，　by　de麦主nit　ion，　is　the　one　addressing　to
1lyou11．　and．　by　the　sa独e　token．　1■you－1　is　the，one　亭dressed　to　by
the　1．I11．　　Bes至des　11工1一　二i　s　　the　one　r§ferred　to　as　we11　as　セhe
referring　one。
　　　　　亙n　thi　s　sense，　a　di　scourse　i　nc1udi篶q　ei定her　l1工1I　or　I．you　lI’
shouユd　be　regarded　as　re王evan亡　セo　a　contex定　＝in　which　the
paダt＝立c重pant　s　actua王ユy　carry　out　symb◎1三c　interact　ion．　　The
f◎11o榊ing　Passage，　wh立ch　is　the　◎Pening　Paでagraph　◎f　llThe
S師1iφtR◎o測“、isco鵬ide舵dtobea蝸H就yoftheξ止st
p雛sonnar胴tionthou曲曲ef加sセpe蝸o竈脾ono狐ndoesn◎t理Pe鮒
at　a1五．
F　i　r　St　MrS．　Pa遣皮er　附Ou工d　ShOW．yOu　セh陰　dO吸b1e
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p㌶1ours．　Youwou1dn◎td雛etointerruptherdescr　ipt　ion　o　f　the立r　advant包ges　and　o　f　t　he　㎜er主t　s　o　f
the　gent1e搬an　wh◎　h亀d　occupied　セhe㎜　for　eiqht　years．
Thenyouwouユd魎a胴getos走a脳鵬r　forththeconfessionthat　you　were　neither　a　doctOr　nOr　a　dent立st・　　M「s・
Par皮erls肌anner　◎室　receiving　the　ad㎜ission　was　such
th誠youco岨dneveraft⑧醐◎rdentertain池es鋤efeeling　’ヒow＆rd　you　parents，　wh◎　had　neg］一ected　to　train
y・uup加㎝e・〔竹脾・f…i㎝・th・t肚tεd附・・Parker1s　p＆r1ou望s．
】二n　fact，　0ne　wou］一d　easi］一y　nOt玉ce　that　O・　Henry　is　esPeciaエエy
characteristic　in　his　use　of　I．you11　ra1＝her　thaな　■1］＝I1．　　Si跳iユar　use
of　the　second　person　pronoun　i　s　found　in　■I　The　Green　Door　I㌧　11The
C㎝ing－O肚一〇f脆ggiell，1’肺㎝theCabbプ・S餉tII，andso㎝．
　　　　　Thus　－I工11s　add　■lyou一■s，　Particu工arly　lIyou1Is，　which　O．　Henry
uses　in　abuΩdance，　i㎜p工y　a　direct　and　personaユ　roユe－re1籔tionship
between　文he　participants　of　co斑汲unication．
　　　　　A　few　皿ore　words　shou］一d　be　added　concerning　such　IIyouIIs　as
arefoundhtheaboveq皿ot誠ion・　Notethヰtheter㎜11you■I　in
th⑧的ove甑a皿ple加趾catestheoneaddressedto，and，atthe
sa搬e　t　i㎜e，　a　protagonist　of　the　addressed　story．　　0s玉ng　the
subj　unct　ive　皿ood，　t　he　aut　hor　br　i　ngs　t　he　II　you　H　i　nt　o　t　he
ti鵬一spaceof’thea舳ressedstory．　IlYouII鮒enot．onユytoユdof
Mrs．　Park6r1s　house　but　personaユ1y　broαght　into　her　house
hi皿se！f．anddirectly　look跡oundthehouseunder　the卵idance
of晦s．胎挾er．　工nthis欄y，O．舵nry鵬kesthe　IIyoullprese耐
1i独　two　rea〕一皿s：　　the　reaユ皿　of　the　instance’de　discours．　and　that
ofthe　fictユve　story。　耽e’一youII三sdividedintotwo，as舵11＆s
the　lI　I　I．．　　In　other　words，　the　■Iyou■1　is　lI　intradieg⑧t　ic　Il，　whi工e　主t
re舶insunn鋤eda触h鎚noconcreteobject．　肋e1I工■l　aωthe
llyouH　inO．舵nrylsshort　storiesstandsonthes＆㎜⑧卵ound、加
that　they　are　both　accessible　1：o　the　addressinq　situat主on　and
the　situation　of　the　story　addressed二
　　　　　N・斌・th⑧・u・eoりn・1u・iv・一．w・1一・th・1■w・■1跳eaninガIy㎝■Iand
　”亙jI，．iS　SignifゴCant　in　regafd　tO　t血e　ten◎r、　　工nC1ユuSiVe　HWe川
showsthatIlyou’Iand1I工II、也e・addresserandtheaddressee，麦or泌
a　kind　of　11nexus■I，　which　is　a　group　of　peoP1e　un主．fied　w主th　so㎜e
group　ident　ity．　　Inc1孤sliv⑧　Ilwe．I孤akes　1lyouli　and　Il］1II　a　category
contrasted　to　－1th⑧㎜11・　　The　use　of　incユusive　lIwell　represents　p
s打ongde昨桐舵n伽e脾rticipa耐sofco醐独unication。鋤d。㎜or⑧
P◎sitive1y，　strengthe皿　the　tie．　Here　are　five　cases　lin　which
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incユusive　pユura1　prOnOun…1…a「e　e㎜Pユoyed：
So　㎜uch　of　the　hero1s　toユ1et　㎜ay　be　ユntrusted　to　our
confidence．　．　．　O1ユr　next　view　of　hi㎜　sha工1　be　as　he
descends　the　steps　of　his　工odging－house　主皿蛆acu］一at豊ユy
and　correctly　cユothed；　（IlLos1＝　on　Dress　ParadeIl，　22ユ）
But　deep　beユow　our　freckユes　and　hay－co］一〇ured　hair　the
unhandsomest　6f　1」一s　drea跳　of　a　prince　or　a　princess，
not　vicarious，　but　co皿ing　to　us　aユone．　（11The　Brief
D611〕ut　o　f　T　iユdy　Il，　225）
A　hand　orgen一一一Phiユo独e1　by　the　qrace　of　o1ユr　stage
carpenter，　Fancy一一一fユuted　and　droned　in　a　side　stree1二．｛11The　Ca！iph，　Cu－pid　and　モhe　Cユock－I，　186）
When　one　loves　one－s　Art　no　service　see㎜s　too　hard．
Tha1：　is　our　pre㎜ise．　｛IlA　Service　of　LoveII，　58）
The　s1：ory　shouユd　end　here．　　］二w主sh　it　wo泄1d　as
heaれi！yasyo皿whor餉d主twishitdid。　肋twe皿ustgo　to　the　botto皿　of　the　we！ユ　for　truth一　｛11Ma孤脳on　and
Archer■■，　ユ37）（Aユユ　僅㎜phases　added）
The　use　of　inc1usiv6　pluraユ　pronouns　suqgests　a　context　in　which
a　co皿㎜on　persl≡〕ective　is　shared　between　the　■1亙■l　and　the　■■you■I，　or
僅ユse　it　estabユishes　a　sociaユ　reユationship　in　which　lIシou■I　are
皿ade　to　take　the　sa蛆e　standpoint　as　I1亙一一．　Actua1ユy，　in　the　first
and　the　second　cases，　the　addresser　and　the　add亙essee　share　a
1lviewII　in　tりe　ユiteral　sense　of　the　word・　In　the　fou－rth　exa搬p1e，
it　is　obvio1ユs　that　the　participants　of　co㎜独unication　are　to
share　co皿皿on　sense　and　a　vaユue　syste独．　　Thus　the　use　of
inc　luslive　p工uraヱ　pronouns　服akes　it　expLic　it　that　the　addresser
and　the　addressee　confor跳　a　nexus，　and　that　the　narrated　story
is　a　風essage　trさns脳itted　within　a　nexus，　which　is　inevitabユy
assocねtedwiththeco皿風on，sharedknow工e的eofthenexus
concerned、
　　　　　王ncidenta］一ユy，　so㎜e　㎜ore　evidences　can　be　presented　to　show
that　O・　Henry　l　l…；narrator　assu跳曹s　a　roユe　of　sharing　knowユedge
with　the　narrattee・　．For　instance．　the　ユas1＝　Paragraph　of　lIThe
Gift　of　the　MagiI■beg主ns　with　the　fo1ユowing　proverbiaユ　sentence．
The　蛆aqi．　as　yolユ　know，　were　wi　se　㎜en一一一wond⑧r　fuユ1y
wi　se　硲en一一一who　brought　g二i　fts　to　the　Babe　立n　the
胴nger．（25）
By　inser1：ling　the　phras⑧一Ilas　you　know，1－　th⑧　narrator・㎜otivat③s
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竜h8　naxr慰†t8優　t◎　sh禽re　立nfor磁ation榊圭セh　hi跳．
i腕pユiciセ1y　purpo皿ts　セhe　foユユowi皿g　皿督ssage：
Th8s陰nt讐nc曹
晦t誠eitg蝸n舶dth誠the鵬¢鵬鵬wise鵬n
Or　we　㎜ay　further　res†ate　it：i　n　tlhi　s　way．
】＝　炎汀ow　tha交　you，　as’we11　as　I，　ta皮e　it　qranted　that
the　皿agi　Were　WiSe　遡en
工n　the　ter㎜s　of　speech－act　theory，　the　＝i11ocutionary　force　of
theph蝸se’’asyoukηowlI　canbe㎜adeexp1ユcit　intheabove
　　　　　　　　　　ユ2。．
Sta尤e㎜ent
　　　　　Without　the　ph］＝’ase’11as　you　know，1I　the　impユicat　ion　of　the
・e杖e㏄ew◎u1dbeaso1ip・i・ti・o鵬．Ca・・iedt◎an駆t・e舵，it
wou1d㎎ean：
工　c1ai㎜。　whether　you　aqree　or　not＝。．that　the　㎜agi　were
Wi　Se狐en
O．　Renry　avo　i　ds　such　a　se工f－r　i　ght　eolユs　st　at　e独ent，　and　prepare　t　he
addressee　for　the　llepiユoguell　of　the　story，　a1ユo1＝ting　the　role　of
a　蛆e㎜ber　of　a　nexus　to　the　address⑧⑧　and　arousing　in　h主㎜　a
sy剛pa1＝het　ic　a1＝t　itude．
　　　　　Xhe　next　exa皿pユe　shows　a　co搬孤una工　sy蛆pat　hy　a㎜ong　the
addresser・　the　addressee・　and　a1so　the　third，person　protagonist・
Sara　1e　ft．Gerard　and　Denys　t　reed　by　a　bear　and
］一istenさd．　　0h，　yes；　you　wouユd，　just　as　she　dlid！
｛■ISpringti汲e　き　1a　Carte1．，　ユ48）
Th二is　passage　describ⑧s　the　scene　that－Sara　stops　reading　where
Ge蝸rdand脆nys，thecharactersoft脆storyshe　isrea出ng，
ar⑧　treed　by　a　りear．　　The　工ast　sentence　reaffir皿s　that　the
narrato芋。　the　口arrattee．　and　Sara　セhe　h⑧roine　sharさ　a　co泌mon
st　a巫dard　o　f　beh勧vior，　for　t　h6　i脳p11ied　皿eani　ng　o　f　the　sent　ence
i　S：
I　tak⑧　至t　granted　that　you　1＝a良e　it　granted　that　she。．
t　a炎ing　it　granted・　behaved　t丘at　way・
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　　　　晦haves舵n、曲roughthetw◎casesab◎ve，th誠so鵬
utterances　which　ref1ect　and　e汀hance　co皿㎜on　pe㌘spect　ive　of　the
peop1e　invoユved　i双　t　he　situat二i　on　are　inserted　in　O，　Henry　I　s
stories，　stre双qthening　c：onsequenセ1y　the　nexaユ，　co㎜皿unaユ
r⑧1at二ionship　o宏　the　participants　of　co組醜unicaticn・
　　　　　Third1y，　such　rhetoricaユ　dev1ices　as　euphe㎜is㎜，　coinage，　and
exaggeration　shou1d　be　stαdiさd　as　interpersona1　co皿ponents．　　O．
Henry1s　tricky　expressions　contr立bute　to　for皿　a　coエユusive
re1a1＝lion　of　the　addr⑧sser　and　the　addressee．　　These　expressions
funct主on　i　n　t　he　way　Mart　in　Joos　l　II　eエエj，p§i　s■■and　－1sユang　II　do；　t　hey
are　signi　f　icant　i皿　I－that　the　addressee，　and　insider，　wiユユ
・・・・・…仰・誠・6・鯛・榊川肚・・・…｛…1・・…1I工3・・
Hen工Iyls　speciaユ　use　of　ユanguage　heユps　t◎　for㎜a　nexa玉　society
with　insiderイ舵hngs．
　　　　　1二1§t　us　examine　severa1　euphe㎜i　st　ic　expressions　in　lI8e亡ween
Rounds．1．
his　size　9，　width　l⊃s｛37）
a　we11－aユ㎜ed　coffee－Pot　fu】一ユ　of　a　hot，　bユack，
semi－fragrant　ユiquid（38）
The　f　i　r　st　ex亭㎜pユe　re　ferr　s　t　o　shoes．　and　t　he　second　sugg⑧st　s
co　f　fee．　　These　euphe㎜i　st主c　express　i　ons　㎜ay　be　cons　idered　1：o　be
orna蛆entaユ　or　si㎜ply　redundant，　but　they　assure　that　the
addresser　and　the　addressee　secretユy　understand　what＝is　not
exPユi　c　i　tユy　sai　d，　and　t　hey　se「ve　t　O　pro皿ot　e　i　n－s　i　der－fee1工ngs
between　t　he㎜．　　（By　t　he　way，　1：hey　1皿ay　aユso　conno1＝e　t　he　hu蛆or　i　stユc
ro1eorattitudeoftheaddresser．）
　　　　　One　couエd　possibユy　na㎜e　so皿e　stories　1＝hat　are　particuユarユy
generous　i　n　use　o　f　coヱ1u．s　ive　express　i　ons．　　■I　Me㎜o　i　r　s　of　a　Yeユユow－
DogIl　i　s　one　such　exa遡pユe．　　One　脳ay　a工皿ost　decユare　that　use　of
I1inside■一　ユanguage　itse1f　is　the　point　of　that　story．　Le1＝us　go
1＝hrough　jαs1＝　a　feW　cases：
a　genui　ne　Po皿era皿i　an－Ha㎜bユeセoni　an－Red一工r　ich－Cochi　n－
Chine－Stoke－Pogli　s　fox　terri⑧r｛ユユ1）
an　anony㎜ous　ye11ow　cur　ユook二ing　ユike　a　cross　betwe台n
an　A双gora　ca†　and　a　box　of　1e㎜ons｛工王1）
Whe篶　the　prod以cts　of　Scotユand　were　a1ユ　exhausted
excepセ　the　rye　bread、｛豆工6）
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王n　the　fir’st　exa皿pユe，　the　addresser　gives　ひnusuaユ　details　of　a
㎜ongreユ　as　i　f　he　wer魯　spea皮ing　o　f　a　breedy　dog・　　The　second　i　s
an眺agge蝸ted鵬tono㎜yoftheyeuowcur．　肺e1asto舵hi航s
Scotch　whiskey．　Th③　addressee　tak⑧s　pユeasure　in　untangエエng　aユユ
1＝hese　ユi　ngui　st　i　c　t　r　i　c良s，　as　he　co泌es　t　o　be　i　r1a　coユユus　ive
r⑧1ationwiththeaddresser．　（砒eaddresseeaユso舵co卵izes
t　hat　1＝he　addresser　i　s　a　funny，　hu㎜orous　per　son。）
　　　　　Last1y，　the　ne沢a1　society　of　the　par’tic二ip白n1＝s　of
co醐搬uni　cat　i　on　i　nfer亙ed　fro楓　O．　Henry　l　s．d主sco甘r　se　皿＆y　aユso　be
supported　by　the　characteri2ation　Of　the　protaqonists　typicaユ　0f
O，　Henry．　O．・He｛ry1s　characters　rest遡uch　on　stereo1＝ypes；　they
r肇fユect　the　way　peopユe　co㎜跳onユy　conceive　of　a　㎜e皿ber　of　a　soc　iaユ
group，　and　reassures　the　so6ia工　i㎜age　of　t1he　type．　　The
addre§s？r　does　not　depict　the　detaiユs　of　1＝he　personaユities・
becaはse　he　assu㎜es　that　he　and　the　addressee　beユong　to　a　nexus
and　tha1二　the　ad－dressee　is　already　fa脱iliar　with　1：he　kind　of
peopユehe　isspe誠ingof．
　　　　　ヌor　e災a皿p工e，　the　characters　ユn　O　　Henryl　s　second　book　The
Four　Mユ11エon　are　typユcalI　ordユnary　cユtユzens　of　New　York　Cユty
工n　this　boo炎。　we　皿容et　so㎜e　pOor　typ圭sts．　A　tyPicaユ　‡yPist　is：
single，　poor，　h勧rdworkinq，　beユoved　and　ro㎜antic．　Take　Miss
Leeson　in　1■The　Skyユight　Roo皿11．　　She　rent　the　skyユiqht　roo皿　of
晦s．P砒ker，worksn的htandday，andyet　istoopoorto舵nt　a
bet’1＝er　roo皿。　　Being　a　char㎜ing　ユittユe　glirユ　with　ユong　hair　and
large　eyes，　she　i　s　1◎ved　by　t　he　搬a1e　roo皿erさ、　whiユe　the　t　aユ1
blonde　teacher　Mi　ss　Longnec定er　and　the　shoPgirユ　Mi　ss　Corn　are
jeaユous　of　her．　　She　is　so　ro斑antic　as　to　na醐e　a　star　and　t1aユk
tO　i　t．
　　　　　Let　us　co㎜pare　her　with　th畠　fa跳ous　I．shopgirユ11　character，
Du1cie　in　l－An　Unfinished　Story－1．　She　again　is　ユiv主ng　on　a　petty
wage．　　She　lives　aユo烈e　in　a　fはr皿ished　r◎o皿・　　She　主s　aユso
ro皿ant玉c，　and　dec　i　des　t　o　lrej　ect　t　he　i　nvi　tat　ion　o　f　t　he　di　sgust⑧d
rich　and　chooses　to　be　in　工ov¢　w二th　the　fict　iona工　Generaユ
Kitchener　inthepic加舵．　工t主sobviousthattheseg主rユsare
not　reaユ立st　ic　characters　but　representat　ives　of　co皿搬on　i1皿age　of
working　q立r工s　i篶a　big　city．　Stereotype　玉独age　of　working　girユs
has　独any　o1＝her　f8atures　that　ar⑧　not　expユicit1y　蜘ent二ioned　in　the
storY，　and　th⑧　addr⑧ssee　三s　6xp⑧cセed　to　r§caユ1　the皿　al1　by　the
cuesφ囎nin曲est◎ries・
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It Is not only feElale charaeters that are stereotyplcal 
We may exalnine the young man in "The Furnished Roonl" He is the 
one scathingly criticized by New Critics Cleanth Brooks and R. 
P. Warren. They accused that the young Inan's Elotivation or 
state of mind is not clear because "O. Henry has told us very 
little about him eXcept that he is young, has searched for his sweetheart for five nlonths, and is tired."I4 O. Henry does not 
deserve their blalne when we take interpersonal function of the 
sinlple description of characters into consideration. The 
addresser takes a role of re~ninding the addressee of a 
ready-Inade inlage, instead of slipplying hinl with full infor~nation 
of the figure. As a consequence, a conlmunal relationship is 
inferred between the addresser and the addressee, and/or their 
shared social ilnages are reenforced. 
All tald, we have found, in the language O. Henry employs, 
four major colnponents of interpersonal dimension: The adoption 
of "personal" narration with the choice of the first and/or the 
second person pronoun and the use of inclusive "we" , on the word 
level; Iinguistic tricks or rather overly rhetorical , 
expressions, on the phrase level; and siElple characterizatian 
dependent on stereotypes, on the discourse level. The t nar of 
the situation relevant to the linguistic features above is 
marked by direct, person-to-person relationship, with comnlon 
perspective, knowledge, and value system. The social relation 
is kept close by being exclusive of non-menlbers. In short, the 
tenor reflected in and inferred froln typical O. Henry's short 
stories is a nexal o.ne, which, together with related "field'* and 
"mode*' fornls a "chatty", friendly iElpression. 
NOTES 
1 BQoks in Print 19871988 and British Books in Print 1987 respectively 
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Research Company 1974) 163 Mltsuo Nlshlmura, "O. Henry BibliogPaphy in 
Japan " Bulletln of the Dept of Hulnanltles and Sclences Nlppon Onlv. , 8 
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